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Who was Henry? 

 
 
Henry was one of the most influential kings in English history and he was buried in Reading. He 
founded Reading Abbey and made the town a European powerhouse, fought for gender equality and 
ruled from 1100 to 1135. 
 
He was also, however, an extremely harsh man. He burnt cities with the inhabitants inside, threw a 
man off a roof, had the eyes and noses of two of his grandchildren cut off and plenty more, all to 
make sure that his rule was obeyed. 
 
He was also, however, human. He respected women and intelligence, had a genuine love for those 
close to him and a complex conscience that grew as he aged. 
 
He has been forgotten though, possibly because Shakespeare never wrote about him. RBL Theatre 
Company is adamant that everyone should be aware of who he was and why he’s important to 
Reading and England. We’re telling his story, therefore, in an epic, large-scale production, 
immediately above where he was buried. 
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Henry Facts 

Henry had more than 20 illegitimate children 
 

His mother, wife, sister and daughter were called Matilda 
 

He died of a ‘surfeit of lampreys’ (eating too many eels ) 
 

He had 2 of his granddaughters’ eyes and noses cut off 
 

When he died, he was sewn into a bull’s carcass and shipped from 
Normandy back to England, to Caversham and, from there, up to Reading Abbey 

 
Shakespeare never wrote about Henry I 

 
Henry’s father William the Conqueror’s body exploded during his funeral at Caen 

 
Henry’s legitimate son, two of his illegitimate children, niece, two favourite captains and 300 nobles 
all died when The White Ship crashed on the way home from France, because everyone was drunk 

 
Both his brothers, Richard and William Rufus, died in suspicious circumstances in separate incidents 

in the New Forest 
 

He was his parents’ ninth child and fourth son 
 
 
 
 
 
 
 
 
 
 
 
 

This picture makes it look like Henry’s funeral was really grand and beautiful. Actually, he was so 
rotten that the person preparing his body was killed by the poisonous gases from his corpse. Nice. 
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Meet the Playwright, Beth Flintoff 

How it all began – Why did you want to write this 
play 
When Dani and Toby asked me to think about 
writing the play I quickly became very excited – it 
was the first time I had come across this medieval 
king and his story was incredible. The turbulent 
journey to kingship, his string of relationships with 
women, and the white ship disaster – it all seemed 
like perfect drama. And I loved the fact that it all 
ends up in Reading Abbey, right next to where the 
play is performed. It’s as if the story beats a 
constant rhythm back to Reading, and having been 
born in the nearby Royal Berks Hospital that was 
very exciting for me. 
 
Research 
I love research, and I found researching this play completely intoxicating. I began to live in Reading 
University Library; I’d drive there with sandwiches and a flask of coffee and stay there, day after day, 
surrounded by piles of books, feeling incredibly happy. The library is open for students around the 
clock and once I found myself banging on the door at 5.30am, desperate for more hours. The 
security man was a bit baffled because I’m not a student, but he let me in anyway, I must have 
looked half-crazed. The British Library is a fantastic resource as well, though you’re not allowed 
coffee in there which leads to quite a lot of drowsy-looking people.  There are several chronicles 
from the time: I used a good deal of evidence from a monk called Orderic Vitalis, who wrote in 
brilliant detail about Henry. Orderic is an entertaining writer but not exactly impartial – there’s a 
wonderful scene in which Henry strikes a bargain with a bishop to burn down a city in exchange for 
building a bigger church afterwards. Orderic comments that this shows great wisdom on the bishop’s 
part because Henry clearly has God on his side – I’m not sure that all those burning citizens felt the 
same! 
 
I was lucky enough to be travelling about in France a fair bit in 2016 so I managed to visit several 
places in Normandy that were important to Henry, such as the tapestry at Bayeux and the Abbey in 
Caen where William the Conqueror’s body exploded at his funeral. And then as well as history books 
I read lots of historical novels to absorb other people’s take on the story – my favourite was Ken 
Follett’s Pillars of the Earth, which is an epic history saga set just after Henry’s death. I love running 
and I’d go for long runs with the audiobook playing on my phone – it’s about 40 hours long so I got 
quite fit! 
 
Turning the Research into a Play 
This is the hard bit. The research is so interesting and the history so varied, you cannot possibly 
include everything or the play will go on for hours and everyone will fall asleep. I had to condense 
the events, and at the same time write a drama, not a documentary. I focused initially on creating 
the world of the play – brutal, exciting, sometimes profoundly unjust. My first scene is probably still 
my favourite: we are introduced to this world through the eyes of a complete stranger, a young 
woman fleeing from her village which has just been sacked by Henry’s men. I wanted to establish 
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early on what Henry is like – big-hearted, clever, charming, but also sometimes he gets it terribly 
wrong. That’s when he needs friends around him, and Henry seemed to inspire great loyalty from his 
friends.  
 
It would have been easy to make this play with ten parts for men and one for a woman, but 
audiences are sick of that, and I didn’t want to write it. Women don’t get much of a look-in with 
history books from this period unless they were wives of someone important, but that’s only 
because of cultural attitudes, not because they didn’t do much.  It didn’t take long for me to discover 
Henry’s sister Adela – I was thrilled to discover a book entirely dedicated to her on the library 
shelves by a contemporary historian. She was absolutely awesome – she ran a huge county in France 
on her own while her husband was at the Crusades before he died, and she rescued Belleme’s wife 
Agnes from an appallingly abusive marriage. I had this sense of her being an important person in 
Henry’s life – they were close in age so probably grew up together, unlike some of the other siblings.  
 
I also came across an intriguing description of Henry’s brother Robert arriving in Winchester to try 
and seize the crown, only to discover Henry’s wife Edith was resident inside and pregnant. He was a 
rather chivalric man, and he didn’t want to attack while she was in that condition, so he backed off. I 
puzzled over this for a long time, while Edith might have just discovered she was pregnant (with 
Matilda, born nine months later) it was extremely early on in the pregnancy, too early for her to be 
showing or have announced it to anyone. That was where the idea came in that she faked her 
‘bump’, to save the crown.  
 
Writing a play like this confers an obligation to respect the history, and this can sometimes be a 
difficult juggling act in a play. I had a rule that I wouldn’t put in anything that I knew to be 
impossible, but I did imagine all sorts of things that might have happened, but we can’t know for 
sure. It’s a play, after all, and it has to be entertaining – everyone’s had a long day in their busy lives 
and they give up an evening to come into a church and be told a story. There’s a bargain they make 
with the writer: ‘I give up my evening, you write something interesting.’ 
 
Who is your favourite character? 
The image of Henry has occupied my brain for so long now that I feel as though I know him. I love his 
determination, his vigour, the way everything he does screams ‘I’m alive, everyone!’ He’s the best 
sort of hero – brilliant but full of flaws that we can all empathise with. 
 
In fact, if I saw any of them in the street I feel sure I’d be able to go up and say hi. The most fun 
character to write was William Rufus. In the first draft his speech was littered with obscenities, 
which we’ve had to cut out of respect for our performance being in a church, but I gained great 
amusement from thinking up offensive and vulgar things for him to say when he became king. 
Everything he does is outrageous, from his clothes to his drunkenness, to the insane activities of his 
friends, who he randomly made bishops. And I loved writing Edith of course, her wit and spirit, and 
the terrible sadness of her death, much too young. Edith’s death, and then the White Ship disaster, 
in which he loses almost everything he loves, were a terrible culmination of events for Henry.  
 
I wrote and wrote and the play was much too long. I’ve had to cut masses of it in subsequent drafts, 
so there are several characters I grew to love who will never be met by the audience. They live on in 
my head, and sometimes they pop up and we all drink tea together. 
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Interactive, Online 

BLOG 
Throughout the entire production process, RBL are keeping a rehearsal blog, updated by the actors, 
designer, composers, choreographer, director, producers, researchers and other members of the 
company. See photos, videos and hear excerpts of the music. 

 
http://rblkinghenry.tumblr.com/ 

 
SOUNDTRACK 
Listen to a preview of the stunning soundtrack. 
 

https://soundcloud.com/reading-between-the-lines/henry-i-of-england 
 
FILM 
A short film about how the production is being made. 
 

https://youtu.be/ss09c6P54Hk. 
 

RESEARCH 
Download some of the research conducted by Reading University history department for the 
production. 
 

- Weapons, clothing, furniture, interior, design  
http://www.readingbetweenthelines.co.uk/downloads/ArmsArmourInteriorDesignFurnitureClothing

Attire.pdf 
 

- Daily routines, food, health and music 
http://www.readingbetweenthelines.co.uk/downloads/FoodReligionGreetingsMusicMoneyHealthDa

ilyRoutine.pdf 
 
TWITTER 
RBL are good Tweeters. Find out more about the company by following us. 

https://twitter.com/RBLTheatreCo 
 

FACEBOOK 
All of our films, photos and news items go up on Facebook. 

https://www.facebook.com/RBLTheatreCompany 
 

MUSEUM SHOP DISCOUNTS 
Anyone who attends can download a 10% Discount Voucher for Reading Museum Shop here: 

https://www.dropbox.com/sh/v6jl7cu1lpz6owj/AADMwW4e6EeJK-46a-Sq4JfVa?dl=0 

 
  

http://rblkinghenry.tumblr.com/
https://soundcloud.com/reading-between-the-lines/henry-i-of-england
https://youtu.be/ss09c6P54Hk
http://www.readingbetweenthelines.co.uk/downloads/ArmsArmourInteriorDesignFurnitureClothingAttire.pdf
http://www.readingbetweenthelines.co.uk/downloads/ArmsArmourInteriorDesignFurnitureClothingAttire.pdf
http://www.readingbetweenthelines.co.uk/downloads/FoodReligionGreetingsMusicMoneyHealthDailyRoutine.pdf
http://www.readingbetweenthelines.co.uk/downloads/FoodReligionGreetingsMusicMoneyHealthDailyRoutine.pdf
https://twitter.com/RBLTheatreCo
https://www.facebook.com/RBLTheatreCompany
https://www.dropbox.com/sh/v6jl7cu1lpz6owj/AADMwW4e6EeJK-46a-Sq4JfVa?dl=0
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Tweet Night 

Friday 11th November 

 
On Tweet Night, you can leave your phone ON and follow key characters on Twitter, live, throughout 
the performance. You can ask questions, re-Tweet and favourite the characters’ Tweets. 
 
On Monday 7th these Twitter handles will be created and from the morning of Friday 11th you’ll be 
able to follow what they’re up to. 
 

@RBLHenryI 
@RBLBelleme 

@RBLRobertCurthouse 
@RBLWilliamRufus 

@RBLAdela 
@RBLEdith 

@RBLRogerPriest 
@RBLAgnes 

 
This is a completely unique way to understand the characters, hear what they’re thinking when 
they’re off stage and to ask them questions. They’re not all friendly though… you’ve been warned! 
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The Characters in the Play 

William the Conqueror 

The man made famous by 1066, amongst other things. Many say that actually he was an awful king 
and his body exploding from his rotting insides was quite fitting… He was the father of Robert, 
William, Henry and 6 others. 

Robert 

Robert was the eldest son and, as such, believed he was entitled to the crown and was outraged not 
to get it. Some say he was too forgiving of his enemies, so her was never respected, but others 
report that he had a short temper. He wasn’t as clever as Henry, lost to him and was imprisoned by 
him for 26 years, until he died! 

William Rufus 

William was made King of England by his dad, William the Conqueror. Of the three legitimate heirs, 
William was second and arguably the least suitable. It was an awful decision. However…, William 
enjoyed his time in the sun. He was an eccentric homosexual who banned all women from court and 
drank more than is conceivable. He lived in such extravagance that he had his horses hooves washed 
in wine and banned lights after dark so that people could do as they pleased. But he could also be 
very cruel. 

Henry I 

Henry was the youngest son, so he should never have been king. He was clever, powerful and 
intelligent, but he could also be incredibly harsh, which, many say, was what made him so effective. 
He felt guilt though, in extreme measures, and it’s this that shaped his later years. 

William Atheling 

Henry’s only legitimate son, William died tragically in The White Ship disaster. He was close to his 
father and was a good, decent man, if a little cheeky. He loved sex and a drink, the latter of which 
led to his untimely death. 

Belleme  

Pronounced “Bell M” 
Belleme was a ruthless, powerful, Baron with huge influence. He was violent, malicious, pitiless and 
a very strong presence. He kept close to both Robert and William for his own gain and was ruthless 
in his political choices. 

Adela  

Henry’s sister, the Countess of Blois 
Adela was very intelligent, pragmatic and extremely close to Henry. She was sympathetic, kind, 
unashamedly honest and one of the few who can speak their mind to Henry. 

Edith 

Henry’s first wife, who changed her name to Queen Matilda. She was the queen of Scotland, so 
politically it was a good move, but she and Henry also shared a genuine love. Edith was quick-witted, 
intelligent, educated and cheeky. She influenced Henry’s political strategies greatly and there’s no 
doubt that he admired her attitudes toward the sick and needy. 
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Mabel  

Mabel represents the many villagers whose lives were ruined by the years of rampaging the soldiers 
did. However, it was recorded that a French girl did in fact curse Henry and as she did so there was 
an eclipse! (it sounds like the monk writing it down was an early film-maker, but there we go!) 
She is a French villager and a desperate victim who represents Henry’s guilt  later on. 

Agnes of Pointhieu 

Agnes was friends with Adela (Henry’s sister). Through arrangement, she was married to the cruel 
and brutal Belleme.  
 

Roger 

Roger was a small-village priest who Henry came across and liked because he gave short sermons. 
Roger became Henry’s friend, advisor and spiritual mentor. He was later made Bishop of Salisbury by 
Henry but what happens when he says things Henry doesn’t wish to hear? 
 
Other characters include 
 
HUGH      A monk  
CONAN      A merchant from Rouen 
RANULF FLAMBARD    William Rufus’ right hand man 
GEOFFREY     William Rufus’ manservant 
WALTER TYREL     The man who shot William Rufus 
CHRISTINA     A nun, Edith-Matilda’s Aunt 
CHANCELLOR     Working in Edith & Henry's court 
GILBERT     A messenger for Edith & Henry 
COUNTESS OF PERCHE    Henry’s illegitimate daughter 
JULIANA of BRETEUIL    Henry’s illegitimate daughter 
RALPH HARENC     Castellan of Ivry Castle 
SYLVIE      A maid for Henry in Normandy 
BISHOP      The Bishop of Breteuil 
THOMAS     A ship-builder who made the White Ship 
ADELIZA     Henry's second wife 
MATILDA     Henry's legitimate daughter and heir 
And assorted squires, messengers, priests, and servants 
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Meet the Director, Hal Chambers 

What excites you about this project? 

So much! First off, discovering a hidden gem of our national history. This incredible, bloody story of a 

fractured family has been unexplored in theatre, film and television yet it is part of England’s 

historical DNA. It therefore feels like there is a great responsibility to tell this story dynamically and 

clearly.  

  

I am also very excited about the site-specific / history-specific 

nature of the play. St. James’ Church in Reading stands on the site 

of Reading Abbey, Henry’s structural legacy; an extraordinary 

beacon of power that would have been seen from miles around. I 

want to raise the ghosts of the souls who walked these exact lands 

900 years ago! Having directing Much Ado About Nothing in the 

church in 2015 I am looking forward to seeing the shadows creep 

up the church’s walls once again and creating some lingering 

images. The play carries a strong religious theme (Kings were hand-

picked and protected by God, so people thought), so the backdrop 

of the stained glass and stone will bring a tremendous impact.  

  

Furthermore I am absolutely buzzing about the amazing creative 

team and the experienced acting company we have pulled together 

to create Henry the First of England. Rossana Vize’s bold design will bring St. James’ Church into a 

whole new light. She has recently designed for Kneehigh and The Gate so we are thrilled to have her 

with us. Gareth Taylor is known for his expressive, muscular movement for theatre company Curious 

Directive. He is charged with helping paint the dynamic visuals in the play – expect a powerful 

physical language that will transport you from battlefields to drunken shipwrecks! Of course, 

working with two of my favourite composers is a special treat. Rosalind Steele’s spine-chilling 

melodies and Benjamin Hudson’s earth shaking beats will be another highlight. Beth Flintoff’s script 

is thrilling and visceral, I can’t wait to bring it to life. Finally, this is, of course, a big moment in RBL’s 

history, a step up in ambition and scale. I have been with Toby and Dani from the very beginning, so I 

can’t wait for the company to step forward and hopefully make a nationwide impact.  

  

Why do you think that theatre is good at telling us about history?  

It makes you think, ‘what was it really like to live in that time?’ The people from this period exist 

purely in paintings, objects and historian’s words. By creating a play we can ask: how did they really 

feel? These extraordinary historical figures that walked the very same earth all those years ago seem 

distant, almost alien. Yet they must have felt many of the same emotions and held the same dreams 

as we do. By writing this play we can reach out a hand to them across the years and gain some form 
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of understanding. To sit in the church and think that Henry the First has actually stood in the exact 

place where you are sitting, now that is pretty special! 

  

Who is your favourite character?  

Henry is a fascinating portrait of a man trying to rule in ruthless times. He starts as a young man full 

of hope and charm and ends as a hollow, grief stricken father, clutching onto his legacy. Beth has 

written a deliciously dark portrait of Robert de Belleme, a famously terrifying knight, who is the 

epitome of the brutality of the world. Thrillingly, Beth has really found the authentic female voices 

from the period, so often ignored or underwritten in the history books. Adela, Henry’s sister, stands 

out because of her strength and wit in a male-dominated world. She is a grounded, measured 

presence as the blood is shed and the region descends into violence.  

  

Does how you approach a historical play differ from any other?  

All plays are, in a way, historical plays, even the new ones that hold a mirror up to our world today. 

We, as theatre makers, need to try and get our head round the world the characters in the play live 

in so we can tell that story effectively. Whether this world was 2015 or 900 years ago, we have a 

similar duty to make sure we are being detailed in our research. What are the politics of the time? 

What do the masses believe in? How did people get around? What did they eat? etc 

  

Beth, our writer, has researched the period in stunning detail and we have also been lucky enough to 

collaborate with a number of local historians with expert knowledge of William the Conqueror’s 

family. We also had the privilege of looking around the ruins of Reading Abby, each of the creative 

team trying to imagine Henry walking the same steps all those years ago.  

  

Once the play is written I took it on as I would any other: how can I tell this story so it connects with 

the audience? If we can give the audience an intense feeling of what it might have been somebody 

living through these turbulent times then I will be thrilled. The music, design and tone of the acting 

will be key to achieving that sense of time and place. We developed all of this in the Research and 

Development period and then, once the feedback had been digested, we were ready to take the play 

into production.  

  

We will be cross referencing things with our historians during rehearsals to try and make sure we are 

being true to the age, however the play is a piece of artistic interpretation that tries to find the 

essence of Henry’s story. When I look at the period Henry lived in I see a newly divided region and a 

world of building violence and terror; despite the passing of 900 years or so it seems that some 

things haven’t changed that much at all.  
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Design your Set 

Henry I involves fields, castles, cities, bedrooms, state ceremonies, houses and more. Have a go at 
designing your set that’ll allow you to create all of these spaces, in the box below: 
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Meet a History Professor 

Professor Lindy Grant is Professor of Medieval History at Reading University 

What did the students do? 

Our 2nd year students at Reading University do a course called ‘Public History’, which teaches them 

about the ways in which the past is presented to the wider public, beyond the ‘professional’ 

historians who work in universities or museums. They have to do a group project which does just 

that – delivers history to the public. This year, three groups worked on a wonderful project – doing 

targeted research to helping Reading Between the Lines as the theatre company wrote and 

developed their new play about Henry I and Reading Abbey. The basic story (historians would say 

‘the narrative’) of how Henry founded Reading Abbey as his burial house is well known, Henry was 

depressed by the recent death of his first wife, Matilda of Scotland, and by the drowning of his only 

son and heir, William. He had just remarried a much younger wife, Adela of Louvain, in the hope that 

she would provide him with a son, but he had to accept that his legitimate heir might be his 

daughter, Matilda. But when one puts on a play about this bare historical narrative, one needs much 

more information about what things were really like in the early 12th century, often quite basic 

things, like what did people eat, what sort of cutlery and plates did they have, how much did a loaf 

of bread cost, what did a bed look like, how was the royal chamber decorated? So my students were 

asked to research this sort of material for the new play.  

How did they do their research? 

Some of the things they were asked to research could be found by reading books and articles by 

specialist historians. This included thinking about the relationships between Henry and his father 

and brothers, and between Henry and his queens, and his daughter Matilda. For the latter subject, 

there is lots of interest now among historians on ‘queenship’ and the powers that women could 

wield in the middle ages. One group had to find out the costs of various items in the twelfth century 

– because in the play, Henry gives some money and it had to be a convincing amount. The students 

found the information in some quite difficult articles by economic historians, and they looked at a 

major primary source – the Domesday Book. The groups used other primary sources too, especially 

contemporary chronicles. They had to use these carefully though. These are ‘histories of their own 

times’. They are invaluable, often eye-witness accounts – but they are more like journalism than 

balanced history, and their writers, who were all churchmen, often wanted to tell ‘history’ as a moral 

tale. The third type of source that the students used was material culture. They went to the British 

Museum and the V&A to look at objects from the period, like knives and books; they looked at wall 

paintings and illuminated manuscripts to think about the colours of paints and dyes. And they had 

one wonderful resource here in Reading in the copy of the Bayeux Tapestry, which provides one with 

visual images of all sorts of everyday things – feasting, gestures, costumes, hairstyles and armour.  
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Were there any surprises? 

I think the students were really surprised by how difficult it can be to find basic information about 

ordinary life – even the ordinary life of the very highest levels of society. It was a real challenge! 

Should History be told on stage? 

Yes – absolutely. And we have a long tradition of doing so here in Britain – think of all Shakespeare’s 

History plays. History on stage or on film, like history in historical novels, can really bring the past 

alive. Often it is what inspires people to go to university to study history, and then perhaps to have 

careers in history, in museums or heritage, or as a historian at a university, like myself.  

Why is it important to know about local history? 

I think an understanding of the past just brings places alive. Even the most unlikely places. Don’t see 

grim and collapsing industrial estates – see an area ripe for industrial archaeology! The more you 

know about the past, the more fascinating anywhere becomes. Reading is a classic example. It 

doesn’t show its past as obviously as places like York or Canterbury. You have to look for it, and 

perhaps do a bit of research to find it, and then use a bit of imagination. Reading is full of the 

remains of its industrial past, brewing, brickmaking and biscuit-making. The last battle on English soil 

took place in Broad Street, pretty much outside John Lewis in the late 17th century. And Reading 

Abbey in its heyday was one of the most important monasteries in medieval Europe, with close links 

to intellectual and artistic currents within Europe, and with the kings and queens of England. Local 

history – but also truly international!        
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Meet the Cast 

William Rufus, William Atheling 

Adam Venus 
Young Vic, York Theatre Royal, The Bodyguard 
 
 
 
 

Roger & William the Conqueror 

Ben Ashton 

RSC, GSC, The Watermil 
 
 
 
 

Edith, Countess 

Emma Denly 
RADA Graduate 2016 
 
 
 
 
 

 
Robert, Ranulf Flambard, Bishop 

Jack Beale 
Old Vic, Kneehigh, Once 

 
 

 
 
 
 
 
 
 
Belleme 

James McGregor 
Bristol Old Vic, Nuffield, Southwark Playhouse 
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Mabel & Agnes 

Rebecca Pownall 
Orange Tree, Bristol Old Vic, Shakespeare at the Tobacco Factory 

 
 

 
 
 
 
Adela & Juliana 

Saskia Portway 
National Theatre, English National Ballet, SATTF 
 
 
 
 
 

 
 
 
 
 
 

Henry I 

Toby W. Davies 
West End, Tobacco Factory, Southwark Playhouse 
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Imagine their World 

What would it have been like to live in Reading in the 11th and 12th Century? On our website you’ll 
find some incredible research into all sorts of aspects of their daily lives here and in Normandy, but 
by seeing the show you’ll see the research up on its feet. 

Create a Soundtrack 

The music for this show will blow your mind. Researching music of the period and engaging Ben’s 

EDM, D&B, DubStep background makes it a truly exciting opportunity. But… If you could pick songs 

for scenes, or to sum up key characters, what music would you choose? What genre? Which artists? 

Many actors create playlists for their characters, so think about what you’d choose. 

Write a Diary 

Whilst you’re watching the show, think about which character interests you the most – they don’t 

have to be the one you like the most, just the one you find most interesting. Immediately after – 

that night or the next day – write how they are feeling. They may be dead, but what sort of obstacle 

is that?! What did they learn? What did they regret? Who do they wish they’d treated better, or 

worse…?  

Create a Magazine for Medieval Women 

Although they weren’t written about much, women played an integral role in medieval society and 
the females that feature in our play have some awesome life stories. 
 
Decide upon a character and think about what her life would have been like, what her daily routine 
might have involved and what would interest her. Be aware of her social class, her wealth and who 
her friends might have been and pitch your magazine to her and her friends. 

Now do the same for the Men 

The men in Henry’s world all had their specific interests, just as we do today. Henry loved animals 

and actually created England’s first ever zoo at Woodstock. He was wild about the leopards, camels, 

giraffes and, most of all (apparently), the porcupine! Roger was an introspective, thoughtful man 

whereas William Rufus’s behaviour would put any modern day celebrity scandal to shame. He was 

outrageous and he loved it.  

Choose one of them, think about what they’d have liked to have read about, research it in their 

world and write your articles for them. 

Create a Piece of Art 

What captured your imagination in the show or about the time period? Maybe it was something 

somebody said, or maybe it was the costumes? What they ate, or how they behaved? Whatever it 

was, use it to create a piece of art inspired by Henry I. 
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Brecht or Stanislavski? 

There are messages in this production, but it is equally an entertaining, thrilling production. When 

you’ve seen the show, think about how you would direct it, what themes would you focus on and 

which practitioner’s ideas would you embrace. 

Review the Show 

A good review justifies every viewpoint and examines the production from a number of different 

angles. Think about all of the elements that make up a production, the performances, the relevance 

of the piece, the audience response, your own response and so on.  

 

 

 

 

 

 

 

This picture, apparently of Henry I, was painted in the 1600s. In terms of telling us what Henry 

looked like, therefore, it’s pretty useless. Lesson? Check your sources! 
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Meet the Composers 

 

 

 

 

 

Rosalind Steele         Benjamin Hudson 

What excites you about this project? 

Ros: What doesn't?!  It's an amazing script, we have a fabulous cast, a truly gifted director, but most 

importantly the buzz it's created around Reading because it’s of local interest.  This is definitely 

going to be one hell of a show!! 

Ben: Working on a play that no-one has seen yet is really exciting, especially one that is so visceral 

and atmospheric.  I'm pumped about working with Ros too. We made some really interesting (and 

weird) music in the R&D sessions based around the Medieval church music of the period. 

What have been the challenges? 

Ben: I haven't really come across any yet. It normally gets pretty hectic for me in the final phase of 

rehearsal. Hal always has plenty of last minute demands. 

Ros: Musically the 12th century is really limited, and in order to keep a feel for the time in which the 

play is set, even though we've messed around a lot with sound and the treatment of it, writing music 

that sounds like it could be from the 1100s hasn't given me much scope to do what I love most, 

which is play around with harmonies - harmony quite literally didn't exist at that time!!  I'm lucky I 

have Ben to completely transform everything to make it really modern and cutting edge. 

What’s it like working with each other? 

Ros: It's fascinating to me because I really have no idea what it is that he does - I write a bit of 

melody, chuck it his way, and 10 minutes later the simple little thing I started with has completely 

transformed into something masterly and truly epic - it's astounding!  I'm determined to learn a lot 

from his process during rehearsals, I think he might completely revolutionise the way I work! 

Ben: My normal practice is to sit in the space with the actors and try and soak up as much detail as I 

can from each scene (in between long stints in my laptop). That way I can have a much better 

understanding of the characters and their emotions. It also means I can try things out as the cast are 

devising/rehearsing and get instant feedback. 

I'll also record as much sound from the rehearsal space as well, vocal warm ups, clapping, reverbs 

etc.. which all end up layered into the music and overall soundscape. Working with Ros is slightly 
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different. She will write beautiful melodies with Latin words and sing them at me. They then get 

recorded and often turned into something unsettling and discordant haha. Ros has a very clear idea 

in her head when she is writing and has an amazing command of melody which I'm very envious of. I 

tend to focus more on atmosphere and tone, and making things sound as bass-heavy as possible. 

Who is your favourite character? 

Ros: What is great about this story, and the way that Beth Flintoff has told it, is all the incredible 

women who so often get written out of history even though they must have influenced no end of 

important events.  I think Edith is my favourite because she is an amazing example of this - 

courageous, strong and unbelievably nervy - she manages to get rid of a whole invasion simply by 

using wit alone! 

Ben: Edith is probably my favourite. She's strong and resourceful and I can see her becoming a very 

significant female protagonist in theatre. I am pretty partial to William Rufus too. He's a good-time 

guy and somehow charming despite his idiocy.  
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Henry I Art Exhibition 

 

RBL have teamed up with Jelly Reading to 

organise an art exhibition for the show. Artists 

have been invited to create a piece of work 

based upon an aspect of life in Henry I’s time. It 

could be about something he did, someone he 

liked, something that happened, or just an 

object from the period. It could, in fact, be 

anything that has anything to do with his life. 

 

 

As part of the exhibition, Reading Museum are loaning a 

genuine medieval artefact – 900 years old – that we’ll be 

displaying as part of the exhibition. 

 

 

 

Here’s one of the pieces that have been created 

already by local artist, Ian Legge. 

Ian’s used oil on canvas to paint one of the 

promotional images of actor Toby W. Davies, who is 

playing Henry I, that were taken in August 
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Production Information 

Price 

Pupils:  £9 
Staff:  1 free with every 10 students, otherwise £9. 
 
To Book  
Please email toby@readingbetweenthelines.co.uk or call Toby on 07834 235 620. 
 

Dates and Times 

Wednesday 2nd November 7:30pm - PAY WHAT YOU WANT NIGHT (From £5) 
Thursday 3rd November 7.30pm 
Friday 4th November 7.30pm 
Saturday 5th November 2.30pm Matinee 
Saturday 5th November 8pm 
 
Monday 7th November 7.30pm 
Tuesday 8th November 7.30pm - £10 TUESDAY 
Wednesday 9th November 7.30pm 
Thursday 10th November 2.30pm Matinee 
Thursday 10th November 7.30pm 
Friday 11th November 7.30pm – TWEET NIGHT 
Saturday 12th November 2.30pm Matinee – SIGNED, RELAXED PERFORMANCE  
Saturday 12th November 8pm  
 
Monday 14th November 7.30pm 
Tuesday 15th November 7.30pm - £10 TUESDAY 
Wednesday 16th November 7.30pm – POST SHOW DISCUSSION 
Thursday 17th November 2.30pm 
Thursday 17th November 7.30pm 
Friday 18th November 7.30pm 
Saturday 19th November 2.30pm 
Saturday 19th November 8pm 
 

Venue 

St James’ Catholic Church, Forbury Gardens, Reading, RG1 3HW 

Travel 

Walk/Cycle: St James' Church, RG1 3HW, is at the Reading Jail / Abbey end of Forbury Gardens. 

Rail: St James' Church, RG1 3HW is an 11 min / 0.5 mile walk from the train station, according 

to Google 

Car: Disabled parking ONLY at the venue. The Oracle is your best bet for parking. Google puts that as 

a 6min, 0.3 mile walk. 

mailto:toby@readingbetweenthelines.co.uk
https://www.google.co.uk/maps/dir/Reading+Station,+Station+Hill,+Reading/St+James+R+C+Church,+Abbot's+Walk,+Reading+RG1+3HW,+United+Kingdom/@51.4579616,-0.9714226,17z/data=!3m1!4b1!4m14!4m13!1m5!1m1!1s0x48769b18253ce415:0x585852630ae46ab3!2m2!1d-0.9731692!2d51.4594086!1m5!1m1!1s0x48769b3cf1e215fd:0x89ba9b4f3220775e!2m2!1d-0.9652976!2d51.457095!3e3
https://www.google.co.uk/maps/dir/The+Oracle+Shopping+Centre,+Reading/St+James+R+C+Church,+Abbot's+Walk,+Reading+RG1+3HW,+United+Kingdom/@51.4553579,-0.9705265,17z/data=!3m1!4b1!4m14!4m13!1m5!1m1!1s0x48769b15e736aff1:0x91a4b0447e720259!2m2!1d-0.971378!2d51.4536142!1m5!1m1!1s0x48769b3cf1e215fd:0x89ba9b4f3220775e!2m2!1d-0.9652976!2d51.457095!3e3
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Good to Know  

The heating is permanently on in the church, but we advise jumpers 

The bar sells soft drinks, sweets and refreshments. It is open before the show, at the interval and 

after the show. Here you'll also see the King Henry I of England themed art exhibition with Jelly and 

Reading Museum 

Programmes will be on sale at the performance 

The production is approximately 2 hours 30 minutes long. 

 

This Education pack was created with the kind support of Reading Year of Culture, 2016 and Reading 

Borough Council’s Cultural partnership. 

 

 

 


